By SUSAN BURTON
HEN Julie Stevens was 9,
she and her mother took a
train to New York from
their home in Philadelphia
to meet with a child-mod-
eling agent. That meeting, in 1979, lasted

ter if Julie were blonde. Later the pair
wanderedaver to the Alvin Theater (since
renamed mon Theater) on West
siad Strect, where the hit musical “An-
le” had been running for two and a half
years,
Julie, with her mother at her heels,
strode into the theater through the stage
door, stood in the wings watching a re-
hearsal and, after being noticed by a stage
iager, announced, “I want to be in ‘An-
Turee audiionsLater she gotapart
asthe orphanzame
Stevens has directed a
documentary film, “Life After Tomor:
row,” about dozens of girls like her
who acted in “Annie” during its orig-
inal run on Broadway and on the
road from 1977 through 1983. The
film was shown at several fes
valsthisspring and is currently
seeking a distribut
moidea eople stil
wanted to talk_about ‘An-
* Ms. Stevens, 36,
said recently in a tele-

phone interview from her home in Los Angeles.

Stelearned ofthe enthusisam seversl years
380 when she and s felow  “orphan declded
{rack dawn thelr peers. They made a lst of 125
names and published it on %) site, along with
a contact e-mail address. They figured that peo-
ple would find the site when Googling them-
selves. Sure enough, they did, and soon Ms. Ste-
vens became an alumni coordinator of Sorts, or-
ganizing mini-reunions in Los Angeles, New
York and Philadephia.

s like a sorority,” she said. At the events,
the gmwn women_immediately noticed that
most were between 5 feet and 5 feet 2 inches, and
that they could even now do the dance to “You're
Never Fully Dressed Without a Smile.”

“Istill know every word to every song, I still

ow all the choreography,” Sarah Jessica Park-
er says in “Life After Tomorrow.” Ms. Parker,
who played Annie on Broadway, is among more
than 40 women Ms. Stevens and her co-producer,
Gil Cates Jr., interviewed for the film.

‘Though the movie also features such “An-
nie” luminaries as the director and lyricist Mar-
tin Charnin and the composer Charles Strouse,
“the story I wanted to tell needed to have the
voice of the girls,” Ms. Stevens said. “It needed
tobe from a little girls perspective, in a way.”

sgicof “Annie” hasalways becn ela:
210 the teus o thosands of girls who dre
o being In the show, and Ms_ Stevens's fim is
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In a new documentary, ‘Annie’ alumnae tell stories of their hard-knock lives.

Phatographs by Martha Swope

count the burdens of a show-biz youth and its af-
termath (at times with a certain comic twist:
“Miss Hannigan, in the show, sometimes would
really hit me”). But anyone w v\hu e loved “An-
nle” may come anay w perhaps
there's a version of your lfe in which 1’ sl
possible for you to join the show. Though the film
centers on ifs subjects’ struggles, there is plenty
of nostalgia. Ms. Stevens incorporates lots of old
clips.

When collecting snapshots for her film, Ms.
Stevens found that the girls’ mothers often con-
trolled access o their dayghters’ archives. At

ngeles “I had to sign my life
away‘ Y she sad. 1 had o put placeholders i the
album where I took them out, then run back to
my house to scan them.” Yet the mother wasn't
satisfied with Ms. Stevens’s speed. “She called
me in the middle of the hour: ‘Where are you?'

Several women in the film recall parti
ly intense relationships with their mothers,
like a marriage,” said Ms. Stevens, who traveled
with her mother on the third national tour.

ver the last several years, as Ms. Stevens
amassed Playbills, newspaper clippings and
videotapes of the stage orphans’ appearances on
the Merv Griffin show, she became an avid cu-
rator of the “Annie” experience. Some of the col-
lection is available for browsing on Ms. Ste-
vens's expanded Web site, www.annieorphans
com, which ncides n itk toru,
the voice of author-

bout
With varying degrees of wistfulness, the
women describe their experiences. Many re-

1ty the one Wwha can tell you whether Krist
Continued on Page 24

From left, Julie
Stevens as the

orphan Tessie anda
string of Annies:

Mollie Hall;

Sarah Jessica Parker; o
and Allison Smith.
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Coombs (first and second national
tours) has read your post, or whether
Allison Smith (Broadway) appeared
on the television show “Without a
Trace” She joins debates — would
Judy Garland have made a good An-
nie? — and answers questions: yes,
the Annie understudy had her own
red wig, Ms. Stevens is a generous
moderator, playing the roles of both
fan and insider. And, lately, acting
coach,

When a 30th anniversary tour pro-
duction of “Annie” took shape in 2005,
Ms. Stevens began to get e-mail mes-
sages from a new, wired generation
of mothers. Many sought advice
about auditions. Ms. Stevens coun-
sels them and their children to “think
long and hard” before joining a tour.

The original “Annie” auditions
were the object of as many fantasies
as the show itself: Oh, to be among

the girls singing bars of “Tomorrow”-

in a hotel ballroom in a major city.
Many girls saw news reports of the
lines outside a casting call before

they had seen the musical. To be cho-
sen was to reach the apex of little
girlhood.

Afterward, some of the women in
the film say, they struggled for years
to redefine themselves. "I was stuck
in this little girl thing probably up un-
til my 30’s,” says Robyn Finn-Moo-
sey, who played Pepper on Broad-
way. Others recall the show as its
own kind of hard-knock life: “T've
been diagnosed with bipolar dis-
order,” Ana Lovelis, a rock singer,
says in the movie, “And I think that
that whole ‘Annie’ experience for me

Wwas a manic episode.™

At least one woman has e-mailed
Ms. Stevens to complain that, judg-
ing from an online trailer, the film
seems too negative.

After viewing a rough cut of the
documentary, Mr. Charnin, who is
also directing the current national
tour, had a similar response: “Se-
lective memory crept into the piece,”
he said in a telephone interview from
his home in Seattle. “It got very
dark.” He added: “There are a lot of
kids she didn’t interview.”

Some former orphans Ms. Stevens

contacted declined to participate, in-
cluding Andrea McArdle, who origi-

| nated the role of Annie on Broadway,

and Aileen Quinn, who starred in the
1982 movie,
Whatever their experiences, most

 inthe film display a lasting affection
| for the musical. “I did the show 25
years ago, it’s still on my résumé,”

says Martha Byrne, a two-time

| Emmy winner for her work on “As

the World Turns.” “And the one thing
that people ask me the most about is
‘Annie.’

Ms. Byrne, Ms. Parker and the
MSNBC anchor Dara Brown are
among the most familiar faces in the
film; they are joined by a radio four-
nalist, a psychologist, a flight attend-

' ant, a Marilyn Monroe impersonator

and a financial planner, Several are
now mothers themselves, (The group
has a slightly higher incidence of fair
skin and reddish hair than might oc-
cur in the general population.)

Ms. Stevens herself has stayed in
show business; she provided one of
the voices of Barbie in the animated
feature “The Princess and the Pau-
per.” She also works as an on-set
schoolteacher and wants to do more
directing,

In one of the sweetest moments of
her documentary, Ms. Stevens asks
her subjects to sing “Tomorrow.”
One by one, she cuts among them,
and it's almost as if they’re back in
their childhood bedrooms, when ev-
erything was still only a day away.




